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This photo is from 1  and  that  was  
the  place  where  we  made  this  performance,  yes  it  was  in  spring  last  

-­‐

got  an  immediate  response.  Starting  this  by  choosing  this  name  and  

from  this  physical  analog  space  to  and  connect  back  to  the  Internet,  

historian  I’m  obsessed  with  time-­‐lines,  I’ll  try  to  make  really  brief  

¶

-­‐

1  
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-­‐

¶

-­‐

st  of  May  
demonstrations,  of  a  very  new  kind,  we  tried  not  only  to  connect  

-­‐
st

-­‐
enced  idea  of  going  from  analog  to  digital,  going  from  1st  of  May  and  

Neue  Slovenische  Kunst Transnationale,  

The  Institutionalisation  of  friend-­‐
ship
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Maybe  

and  we  had  to  start  thinking  what  to  do  with  them.  And  to  do  that  we  can  

-­‐

called  Kryder’s  Law.
¶ -­‐

¶We   all   know   it,   I   think.   We’ve   all   been   sitting   sometimes   with  

-­‐

-­‐

-­‐
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-­‐

¶ -­‐

-­‐

-­‐

-­‐

¶
of  copyright,  I’ll  come  back  to  it.  Yes  I  will.  It’s  very  interesting  

¶So  there  are  dynamics  that  are  not  possible  on  the  stage  or  in  a  

-­‐



-­‐

-­‐
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privateness  means.  And  it  will  always  allow  free  things  within  the  private  

that.  So  within...  when  talking  in  terms  of  this  all-­‐too-­‐easy  distinction  

¶ -­‐

¶ -­‐
tions  and  copyright  morals  -­‐  in  the  sense  that  they  clash  against  

power  for  copyright  to  act  on  this,  it  tend  to  force  these  activi-­‐

¶
-­‐

pletely  commercial  or  completely  non-­‐commercial...  

The problem with Creative Commons   is   that   they   don’t   con-­‐

Yes, the philosophy of

-­‐



139

¶ -­‐
th

-­‐

-­‐
self  is  kind  of  easy  compared  to  drawing  the  line  between  private  and  

This is also about both

private,  it  cannot  theoretically  be  controlled.

So the question of copyright

¶

OK, we told you about communities,  and  this  temporariness  is  
-­‐

-­‐

there  is  always  a  bit  of  boredom  in  that,  I  mean,  we  always  come  
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¶

-­‐

biggest  blind  spot.”

This idea of the structure
-­‐

while  it  was  stationed  there.  

So how the networks

-­‐
ten  to  or  somehow  spying  after  signals.  The  reason  that  this  became  

radiowaves  and  satellites,  and  they  proposed  that  they  will  have  re-­‐

patterns,  for  threats  to  Sweden,  and  so  on.  And  this  became  a  really  
big  thing  in  Sweden,  it  started  on  blogs,  the  protests  against  this  
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It was actually 

A lot of people heard

-­‐
-­‐

Transcript:  Miša  Mašina
Redaction:



  
  

  
  

  
  
  
  

  
  
  

  
  

  
  

  
  

  
  

  
  


